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is pronuncian- 
i BEE dum eſt, ne, quod pleriſque accidit, damnent quod non 
„ intelligunt. At ſi neceſſe eſt in ALTE RAM ERRARE par-. 
„ tem, '0MNIA eorum legentibus PLACERE, quam uul ra 5 
r ee DISPLICERE mange Co one 
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= 2 Reciprocation of kind: and, 

"FED; cnt Office 530 no [mall Rear, 

on, that we find the *  Ablimcſt Gen of N 
ES paſſionately fond of F aſſes, and indefatigable) 


teſt, ſed præ nobis ferendum: tr; mur omnes AU 
"STUDIO, . & optimus quiſdue, naa, £loria dacitar.” 
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J „faut Time aſcribed the alevolence of 24 


E Tb ct e 9 
tured Critick has always been branded Þ as a Mon- 
fer, with indelible Infamy ; while the good-natured 
have been honoured with that Degree of Immor- 
tality they laboured to beſtow on others. Hence 
it is, that 0 muc e has alwa ys deen paid | 
to the Wriings of Ariftath, Nabe, and Kuſla- 
' zbius, and ſo much Infamy has always been affixed 
to the Names of Ther/ites, Zoilus, and Dennis. 
Antiquity has enforced this\Obſervation by a witty 
| Reſentment, having ranged the applauding Critick 
among the nobleſt Claſs Writers, and at the 


Cenſure to the lo Genius of a 4 CoklER; for C. 
ricaturas are within the Sphere of every little 


Dauber, but the Head of a Yenus requires the 


a] maſterly Hand 6f © 4pelles. Had not this been 


the unvaried Practice of all Ages, the, Eſtate of 

Letters would: have been very low at preſeat z; for 

it is no uncommon Remark, that thoſe Perſons 

| hoſe Works have met Pan the greateſt Applauſe, 
en” we 


> ee 95 * Phit. at Vid. 8. Ho & Wola. 
_ Rel. Nat. p. 139. Ed. 6. 7 5 


. Cruiciſm, Verſe 504, Se.... 39 


e % Poſidonius ſeribit in quadam epiſtola, P. Ruidliom Rufum 
c diere ſolere, ut nemo pictor eſt inventus, qui Coz Veneris 
«© eim partem, quam Apelles inchoatam reliquiſſet, ablolyeret, 


V oris enim eee corporis imitandi ſpem auferebat. 
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Stage, has met with an Approbation 
_ moſt ſanguineExpettations ; and our £ 


io 3 1 
were 8 of ſo prodigious a Modeſty, Te had 


they not- been forced into the World, * would 
* lived and ot in Segen < 


3 * 


Tu preſent Age, however'ie 2 e Ae 
ted in other Reſpecks, ſeems to maintain its Dig. 


oat and vie with Antiquity-in -this amiable Qua- „ ; 1 


lification. Every new Perſonage that has tro the 


rrteſſe Lees 
to have deen puſhed fo far, that a bare Attempt to 
Pleaſe has very often been honoured as if it were 
— eng Deſert. Thoſe who have eultivated Dra- 
matit Poetry, have, generally ſpeaking, met wih 
as much Encouragement as they could think t 
merited. But, 1 could wiſh that this Condutt had 
been withour- Exteption, and that one; whoſe pri- 
vate Character ſteals the Applauſe of every one, 


had met with chat Approbation from the Public, 


as a Dramatie Writer, which a Piece of fo finiſhed 
a Kind not only 4e ved, but ſeemed dee 3 
Tus French, who rival us no leb in Works * 
Literature than in Commerce, have Arrays acknows 
edged our Writers equal to their own in Genius, 


3 inferior to them in Regwlarity; and, to 


ſh this: boaſted Advantage as far as Tliey eodld, 
ave always, in their Criticiſins on our Writings, 
laid fo much Streſs on the Conformity to Rules, as 


to repreſent the Advantages of natural Parts of no 
Signiftcancy. f*Tis with this View, that our im- 


mortal Shateſpear's Deviation from Rule has always 
been the» favourite T heme of the French Critic; 
Cu Vimo 20.5 2 'B ; e 1705 while 


8 74 
271 15 


30 Pho Later af. 1; Blas; and Poltights Prifice te bs Merep 
Zaire and Semir amis, are * IS Inſtances of this "IP ” 7 


E while his inimitable Beauties den deen Fm. by 
10 | pnnoticed, | i 


_ = As "$78 a7 1 Delicacy 4 Taſte a are ethen the 
= * only Points in which the French Stage could claim 
= ati Advantage over us, that Perſon, wha. ſhould 


by every Engliſhman be eſteemed a Friend to his 
Country; for by thus heightening the Character of 
our Dramatic Poetry, he at the ſame Time ag- 


vectives that have been caſt on our Taſte, ha 
indeed been ſuch as are defenſible upon no other 
Grounds, than the noble Characteriſtic of our Na- 


Reaſon ſeems to be alluded to by the beſt Poer, and 
beſt Critic this Age has produced, in theſe Lines: 


[ # 


3 
; 8 


N 


The Rales a Nation born to ſerve = 

And Boileau ſtill in Right of Horace ſways; 

« But we, brave Britons, foreign Laws delpis'd d. 
c And kept unconquer'd and unciviliz'd d; 

« Fierce for the Liberties of Wit, and bold, 

Þ. We l h the Lane as of old.“ 

Eſſay on C riticifmr. 


N 


* 


47 
N 
2 


Ou alc bed Dia Lane been . of 
the greateſt Abſurdities, and the very Exhibition of 
them eſteemed a Matter of Wonder. The Comic 


of Probability have been a copious Field for Criti- 
ciſm, and the ſavage Scenes that have employed 
our Performers, have been conſtrued not only into 


<< a general Reflection of the Want of Taſte in the 
Audience, Bus e - the eee of making 
8 ü 8 er 


e ndeavour to introduce them on our Stage, ſhould 
grandizes that of the Nation. The general In- 


tion, an invincible Love or LIBER TYVH ; and this 


Strokes in our Tragedies have afforded no ſmall 
Employment for the Gall of Satire, their Violation 


[31 


Crocly one of the Cliaradlerifiics”ofichs Natiohz | 
Our Love- ſcenes have been eſteemed fulſome, our 
Actions epiſodical, our Characters outrageous, our 


Cataſtrophe*'s ſhocking. . 


The Duration of our * A 


Action has likewiſe furniſhed Grounds for Re- 
Hections, and the Violations againſt all the Oritica © 
imputed to us as the Height of Ruſticih. br 


Poet being convinced that theſe Invectives were not 
without Grounds, and that, as long as they ſub: 


Fiſted, our Character, as Dramatic Writers, muſt 


be very low in the Eyes of Foreigners, has ſer. 
himſelf to wipe off theſe Aſperſions ; and, by con- 
forming to the Rules of the Ancients, has ſhewn 


our Enemies, that their ſo much applauded Regu- 
larity was at che Option of every Briton, who 
would ſtoop to it. To this let me add, in the 
Words of no deſpicable Writer, N the judi- 
& cious Voltaire were to criticiſe it, he would allow 
e this Production to be conformable to his own 
« Delicacy and good Senſe, and deſerving a Place 
AE; amongſt the beſt modern T TAROT 7 0 | 


ts the perpetual gift of Scenes, and rar 
porting us in one Moment a thouſand Miles,” and 
the next a thouſand more, while we are conſcious 
we have not moved from our Seats, be reckoned 
an Abſurdity, 'tis an Abſurdity which the Author 
of Boadicia has avoided, by confining the Scene of 
Action to one Spot before the Tent of Dumnorix , 
but as ſeveral Incidents fall out during the Action, 45 
which would not be proper to introduce on the 
Stage, and though performed out of the Spectators 
View, yet neceſſary to be known, the Post has, 
with fingular Addreſs, preſerved the Unity of 

| 2g by i them * near the Scene of 


L Grey I val No. 11. 
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"i 


16 } 

= Adton as to be ſeen by his Heroes, and * 
related to the Audience; and. in this Reſpect ble 

ee che Rule of the Ran, 


„ Multague tolles I ad. dd f 
18 Fa oculis, FE max narret laude LS, Us 
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1 might add. be 5 auen it! for 45 the. very 
fence of Dramatic Poetry is Actiam, every Thing 
chould be active in it; and our Author has nat 
1 barely related theſe Circumſtances, which the Au- 
C.tienis generally do, but, by repreſenting his Heroes 
as ſceing them at the very Time they ſpeak of 
them, he gives them a Degree of Lie that a ſub- 
ſequent Relation cannot claim, and makes the Au- 
* almoſt eee of the Incidents, 19 


"Box while we are thus doing Juice to oe 
Merits of the Author, we may 5 told that his 
Play is deficient i in a very material Point, and that 
a capital one too; that is to ſay, it has zo Intrigue : 
For without an Iatrigue, a Play would be but a 
«© bare Dialogue, or Set of Dialogues.” Theſe are 
the Words of a Gentleman who has appeared- as 
an Antagoniſt to our Author z; and as they contain 

in them all that is, ſaid in the remaining Pages, 1 
hope he will think it no Neglect if we pals by 
i ſome Inaccuracies which make him more deſpicable 
in the Eyes of the World as a Grammarian, than 
all his Irony can make Mr, Glover as a Dramatic 
Hriter. Tis no Wonder that this, Gentleman 
ſhould. not have been able to diſcoyer a Plot, when, 
at his firſt ſetting out, he entirely miſtakes the very 
Defign of the Piece. What I ſuſpected, ſays he, 
8 Lat the "ry * of che Fay, vix. that 
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et the Romanus — have conquered the. Brings 
ce was What really happened; I preſumed ſome 
« Incidents might have intervened, to have ren- 

c dered the Cataſtrophe dubious.“ But if we will 2 
credit our Author the Defign, or Moral. of the 
Piece, vad the; ©* fatal Frajts: of Sirifex* and ib 8 


ws take his as a Key, we. ſhalt find an Intrigue: 

worthy of the. Author. Fhe Action of the Dy 
in the Diſcord: between Boeadicia and Dunmotinn, 
who is for zevenging herſelf on that Chief for op? 


tives. The. Efforts the Queen makes to revenge: 
herſelf on Dumnorix for his Poſition, and thoſe 
that are made by the other Perſonages to quell her 
Anger, are what form the Plot; and as the Ow 
is uncertain whether the oppoſing Parties can. 

vail on the Virago to be reconciled, the ance. 
which we are under, duringi-theſe Circumſtances, 
may be a- ſufficient. Vindication of the Intrigue- 
from the Charge of too much Sameneſß. Thoſe: 
who inſiſt upon a Variety of Incidents. to ee 
the Mind, and perplex the Underſtandigg ſhauld: 
be informed, that as the inculcating Jome uſeful 
Truth is the Deſign of the Poet, the more he 
keeps that in the Eye of the Audience the better 
he fects his Deſign, and the more /ively will the 
Impreſſiom be. The Stagyrite has told us, that 
there are two Sp cies of Fable, one of which is 
ſimple, and the Shes implex.z as the former is 
moſt natural, and has the Countenance of ſeveral. 
of. the greateſt Dramatic Writers among the Au. 
cients, it ſhould, 1 think, want nothing to recom- 
mend it to our Approbation; z but thoſe, who, not- 
withſtanding, will confuſe theſe different Species 
together, and draw the Sword of Cenſure againſt, 
our r Author from thence, deſerve nothing but Ri- 
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poſing: her Intentions. to- ſacrifice. the Rotary Cap- 4 
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dus from their ie, and d Contempt fron\ 
the Literati. cons * 
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1 AM ſorry to- haves ſent fs much Tittie'o on chi 
Criticaſter, when I recolle& that the Author of a 
Ew REFLECTIONS had given him ſufficient Infor- 
mation in this Point, and had anſwered all that he 

could object before he ſat him down to write. The 

Objection he makes to the Title of the Play, is of 
the ſame Kind with that he has made to the Plot, 
and equally betrays his own Ignorance ; but as the 
inimitable Shakeſpear words it, let him “ Hoiſt with 
* his own Petar. — lt is uſual, ſays he, to denomi- 
© nate a Play from the principal Character in it.“ 
The firſt Scene Boadicia appears in that Light; in 
the fourth, Dumnorix owns her ſo; in the ſeventh, 
the Charge he 8 Venufia to appeaſe her, is a 
Confirmation of it. In the ſecond Act, where Ve- 
nufia undertakes her Office as a Suppliant, is ſhe' 
not proved ſtill more ſo ? In the fifth Scene, Enuo- 
barbus*s Speech ſtill repreſents her in this Light,” 
In the "Te when AEnobarbus lays, oe 


— — If Poadicia . „„ 
Return once ores our Deſtiny 1 is fix d. 5 
Hick can we 'PA evinting her as a chief Perſon 3 15 
When Dumnorix comes with Standard, does he not 
own' her ſuch ? In the third Scene, we ſee her ſtill 
in this Light; in the fourth ſhe appears the fame; 
but it would be tedious to cite more Paſſages. 
Let theſe ſerve as well as thoſe uncited, to ſhew, 
though” we do not ſee Boadicia in every Act, we 
hear of her in every Scene, and hear her always | 
mentioned as the Chief or the Drama, 


— 


Ar 


— rv 


9] 


II vould be MG to mention the Addreſs os. 

the Poet in avoiding the grand Crime which the 

French object to ys, of admitting Murders on our 

Stage. It would be impertinent to obſerve how 

religiouſly he. has abſtained from that vicious Uſe 

of Simile, which our Poets are ſo fond of on every 
4 Occaſion, and which the French Ay condemn 48 
1 improbable and abſurd. q 


. Bur though the Poet has fu efted his Gen 
F to Rule, he has not fettered it; his Delicacy has 
not been productive of Coldneſs; his Correctneſs 
+ has not cramped his Invention; nor his Veneration 
for the Stagyrite reſtrained his Muſe from ſoaring 
to the Regions of the true Sublime, To convince - 
ourſelves of this Truth, let us attend to thoſe 
Beauties of Diction of Sentiment and Elocution, 
which, like the Conſtellations of Stars that com- 41 
poſe. the Milky-way in the Skies, pour an the | 
Mind one uninterrupted Emanation of Luſtre, and 
affect the Soul with an inceſſant Exerciſe of Ad- 4 
mitation. The Character which ancie Hiſtory 42 
delivers us of Boadicia, is preſerved ; rs = 
this Piece with ſo great an Ong, that 8 
is not one Expreſſion affixed to her Part Which is 
not ſuitable to a Perſon of her, Diſpoſition, nor is, 
there one Sentiment given her by the Author, 
which would become the Mouth of any other Per- 
ſonage. The Cauſe of that Boiſtrouſnelſs, in which 
ſhe terrifies us, is equal to the Effect; and whert 
we hear the Detail ſhe gives us of her Injuries ſne 
received from the perfidious Barbarity of the Ro- 
mans, are we at all ſurprized at ner inſatiable Thirſt 
of Revenge? When in. Anſwer to the Roman $ 
Declaration of War ths Fenn 
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Come from your Hills, ye fugitive Remains 
Of ſhatter'd Cohorts by their Fear preſerv*d. 
Th' embattled Nations of our peopled Ile, _ le! 
Yet freſh from ſev*nty thouſand ſlaughter*d Romans, 4 
Shall add yon Refuſe to the purple ED... 
And yet amid triumphant Deſolation «© 
Though Flames each Roman Colony devour, 
Though each diſtracted Matron views her Infant 
Graſp with its tender Hands the piercing Spear, 
Though your grey Fathers to the Falchion's Edge 
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Each feeble Head ſurrender, my Revenge 
Will pine unſated, and my Greatneſs want 
Redreſs proportion'd to a Queen's Diſgrace. 


Do we not admire that Height of Soul which 
has always characterized our Nation, and that 
Courage untamed by Oppreſſion, for which Fo- 
reigners have ſo juſtly admired and applauded the 
Engliſh Name. I need not point out to you the 
happy Choice of Epithets that occur in this Paſſage, 
or the Aſſemblage of Ideas which progreſſively 
excite, encreaſe, and confirm our Terror. In the 
fourth Scene, when in Oppoſition to Dunnorix's 
ſetting the Roman Captive free, the breaks out, 


What do I hear? A Briiiſb Chief's Command? 
Whoe'er unchains a Roman, on Mankind 
Lets looſe Oppreſſion, Inſolence and Rapine; 
Sets Treaſon, Falſhood, Vice, and Murder free. 
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Tut paſſionate Abruptneſs of the firſt Line is 
ſo ftrong a Mark of a Temper, exaſperated by 
unheard-of Injuries to Revenge, ſo expreſſive of 
the violent Spirit of the Virago, that it gives us 
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no ſmall Idea of the Poet's Knowledge of human 


Nature ; and the Climax in the three laft Lines 


has ſuch a near Relation with the Heroine's per- 


ſonal Afitions, that the Poer's Addreſs ſeems to 
be no leſs admirable. SO. . 


1 ® 4 


?F 


Ir from Boadicia we turn our Eyes to the fair 


Venuſia, how is our Soul divided by a Conflict of 


Paſſions? In the one we cannot but applaud a 
noble and a juſtly warmed Reſentment z in the 
other, we cannot but approve of the milder Tem- 
per of Forgiveneſs ; and the Contraſt, in which 
the Poet has introduced theſe two oppoſite Diſpo- 
ſitions, is ſo judicious, that we cannot but admire 
his Addreſs, and extol his Judgment. No Painter 
has ever mingled Light and Shade with more Ad- 
vantage, nor in an hiſtorical Piece introduced a 


Group of Figures, where they ſhould better ſerve 


to reflect Beauties and Glories on one another, 
when J enuſia fays, | | W 
Of all the Paths, which lead to human Bliſs, 
The moſt ſecure and grateful to our Steps. _ 
With Mercy and Humanity is mark'd. 


The ſweet-tongu'd Rumour of a gracious: Deed 


& FT # * : 


Can charm from hoſtile Hands th* uplifted Blade, 


The Gall of Anger into Milk transform, 
And dreſs the Brows of Enmity in Smiles. 


How does the Heart yearn over every Syllable! 
Is not every Breaſt intereſted in Behalf of her Plea? 


Is not every Soul an Advocate in her Behalf? With 


what a Softneſs do the Lines flow, what a Smooth- 
neſs is in every Verſe, and what a beautiful Choice 
of Epithets appear throughout the Whole! What 
a fine Oppolition is raifed between the Gall of 
8 : C 2 Anger 


. N 
= _ t 121 . 
= Anger and Milk, between the Frowns of Rancour, 
and | the Smiles of Mercy ! But the Fineneſs of the 

Sentiments is not all that is to be admired, the 
Appropriation is not leſs charming. Had it been 
in the Mouth of Boadicia, it would have been 

forced and unnatural ; it would not have been con- 

ſiſtent with the unpoliſhed Majeſty of Dymnorix, 
nor would have been agreeable to the falſe Magna- 
nimity of Ænobarbus, or the leſs alarming Forti- 
tude of a Flaminius : But with what Addreſs is it 
introduced in the Character of the mild, the ſoft, 

the affectionate, the delicate Venuſia? If I recolle&. 
the great Father of the Engliſo Dramatic has F 
El likewiſe thought fit to Natz a Speech on the ſame 9 
Topic in the Mouth of a Female, in his Meaſure 
= for Meaſure ; and with great Propriety : For if 9 

we conſider, that the ſofter Affections characterize 
that Sex, who ſeem to be ſent into the World on VP 

purpoſe to ſoften the ruſtic Bravery. of our Sex, 3 

and by communicating their Delicacy to the human . 

Species, to render them as much like to the Female 5 

Race, as the Female Race reſembles the Angelic. 

Let thoſe, who repreſent our Poet's Lines un- A 

adorned, conſider this Speech with Impartiality, | 

it is fafficient to convince them of their Miſtake, 
and to free him from a Foible, which they are 
pleaſed to miſcall a Perfection. Thoſe who can 
peruſe the paſſionate Speeches of Boadicia, without 
profeſling that there is Spirit and Fire in our 

Poet's Lines, muſt refle& upon themſelves the 
very Defect which they would affix on the Author, 
that of being too cold. Thoſe | again, who accuſe 
him for. too great a Sameneſs, ſeem not to under- 
ſtand what is Variety, or not to have attended to 
the different Conflicts which the Rage of Boadicia, 
the Softneſs of ee, the calm Fortitude of 


Dumnorix, 


: g 0 
*, af ” ts — 


Contempt of Danger appear, when we conſider that 


a 1891] 

hrs. the romantic Bravery of nobarbus, 
the rational Calmneſs of Flaminius, alternately raiſe 
and deſtroy. Did conjugal Reproof ever how] 
itſelf in more amiable Terms than thoſe, Rich 
Dumnorix makes Uſe of in In e 4 EE 
Tell me, 17 F Coward, am not 9 5 

As terrible? Or falls the Roman Sword _ 
On the tough Buckler, and the creſted Helm 


With deadlier Weight, than mine ? Away and fear 


* 


not; 

Secure and calm, repoſe thee? in 10 Tent ; "AY 
Think on thy Huſband, and believe, he conquers 5 
Amid the Rage of Battle he will e or 
On thee ; for thee he draws the martial Blade; 

For thy lov'd Infants gripes the * — 
Go, and expect me to return victorious z _ - | 
4 by. Hang. ſhall dreſs my Wounds, and all be well. 


5 is * a noble Sentiment 1 a 
the two laſt Lines, that I think cannot be Fore 


by any but thoſe that immediately ſucceed. 


Fear not. 1 tell thee, when thou ſeeſt my Limbs 
With Duſt beſpread, my Brows with glorious Sweat, 
And ſome diſtinguiſh'd Wound to grace my Breaſt, 
Thou in the Fulneſs of thy Love ſhalt view me, 
And ſwear, I ſeem moſt comely in thy Sight. 

Thy Virtue then ſhall ſhew me worthier of dl 
Than did thy Fondneſs on our nuptial Day. 


Wnar a Sublimity is couched in theſe few 
Lines! How does the Warrior dignify the Lover! 
How does the Courage of the one rival with the 
Affection of the Huſband ! How great does the 


the 


(4) 


the Warrior can ſpeak” of his Dangers without the 


leaſt Terror, and looks on all his impending Diſ- 
treſſes as Glories! Muft we not be apt to conclude, 
that as no Hero ſeems to have feared Dan ger leſs, 


or to have loved his Wife more, that he i 15 in this 


Reſpect a true Briton. But if we admire Dum- 
norix in this Speech, how muſt we applaud him 


in that which concludes the firſt Act. 1 


himſelf to his Men, he fays, 


You, Warriors, deſtin'd to begin the Onfer, 
My T omann, it is Time to ſeek 

Th' embattled Foe. And you, all judging Gods, 
Look down benignant on a righteous Cauſe ! | 

Indeed we cannot give you, like the Romans, 

A proud and ſumptuous Off ring ; we abound not 

In Marble Temples, or in ſplendid Altars: 

Let though we want this vain, luxurious Pomp, 


Rough though We wander on the Mountain' . 


Head, 
Through the deep Vale, and o'er the craggy Rock, 
We ſtill demand your Favour; we can fhew 
Hands, which for Juſtice draw th*avenging Steel, 
Firm Hearts, and Manners undebas*d by Fr aud. ' 
For you, my dauntleſs F riends, what need of 
Your Cities have been fack'd, your Children flain, 
Your Wives diſhonour'd: Lo! on yonder Hills 
You ſee the Spoilers; there the Ruffians ſtand: 


Your Hands are arm*d then follow, and revenge. | 


The affectionate Addreſs with which this Speech 
opens is beautifully interrupted with an Apoſtro- 
phe, that breathes ſuch a noble Idea of the Divine 


Attributes, and ſuch a magnanimous Confciouf- 


| neſs of meritorious Virtue, that our Souls ſeem to 


be 


3 


=: __- 
be upon the Stretch to entertain an. Idea worthy 
of the inimitable Hero. And the. Return to his 


Soldiers, after this beauteous Apoſtrophe, ſavours 
ſo much of the Watrior : The Arguments made 
uſe of to inſpire their Courage are ſo well choſen, 
follow fo cloſe together, and are urged ſo eon- 
ciſely, that they ſeem finely adapted to the martial 
Character: But what Force do they receive, when 

he ſeems to break off in the Middle of them, and 


in a Tranſport points to the very Perſons he is en- 
deavouring to exaſperate them againſt, This un- 
expected Turn muſt certainly fire, not only his 
Soldiery with an impetuous Reſentment, but even 
make the very Audience cry out, Fol cow and Re- 


VENGE.. 


| 'Ler us attend to the Speech of Aiobarbus, to 
the Expoſtulation of his Friend Flaminius. 


I am thy Friend, g 


And I will make à Roman of thee ſtill; 


But let me ſee no languiſhing Dejection 
More on thy Brow, nor hear unmanly 
Gods! Can 

The Roman Legions, all array*d for Battle, 
Are now deſcending 3 ſee their dreaded Eagles, 
Their dazzling Helmets, and their crimſon Plumes; 


A Grove of Jay'lins glitters down the Steep.; 


They point their Terrors on th' aſtoniſh'd Foe 3 
Soon will they charge the Britons in the Vale, 


8 


And with th auſpicious Glories of this Day 


Enrich the Annals of imperial Rene. 
O curſt Caprivity.! with double Weight 
I feet thee now ! malicious Fate! to ſuffer 


A Roman thus to and confin'd in Bondage, 1 
8 JJ ng 


| 


' Brow, nor hear unmaniy Sighs: 
ſt thou dream of Love ? When von- 


llt, 


4 rad 


1 are. TON a n = Beauties in 
this Paſſage, and ſuch a true Sublimity | breathes it- 
ſelf in every Sentence, that I am at a. Loſs for 
Words to expreſs the Idea it conveys. of the Poet's 
Genius, My Boſom feels ſuch a Variety of Mo- 
tions, while my Pen travels through each ſucceſ- 
ſive Line, that 1 deſpair. of doing, Juſtice to the 
Author. Almoſt all the Graces of the Sublime 
ſeem to be amaſs'd in this Speech. The ſudden 
Interrogation, the Change of Perſons, the unex- 
pected Tranſition which Longinus recommends as 
eſſential to Sublimity, mutually aſſiſt and enoble 
one another. The Deſcription of the diſtant Battle 
is ſo exact, that eyen in the very Cloſet we become 
Spectators of the Fight: But when we hear the 
Exclamation of, O curſt Captivity ! Does | 
Soul 'at once ſtartle at, and applaud the Roman's 
Magnanimity ? The Apoſtrophe to his Friend adds 
Fuel to the Fire he had raiſed in the Breaſt 
of every Spectator, and prepares us ſo well to 

receive his Reſolution in the concluding Verſe, 
chat our Fears perſuade us that he ſhould ruſh un- 
armed to Join the Seren Scene. — 


Tux Poet ſeems to have ſtretched his Ichagi. 
nation ſo much in this laſt Speech, that one would 
be apt to think it impoſſible for him to keep up 
the exalted e he hay BY, us. of, fr 
vo. IR a 
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: WY & is ar Wilde of. 2 Hire to Stor 


dim owWS tnrenf y. through. the'v whole, | .and 
dim; i glows imncrea, chan to diminiſh its Splen- 
gor. Let the following Speech in the FRA At 
be a Str ad dl What! Lallet. 2 


| O Mars and J!“ i 
Lait Viſion, which 1740 raiſe, before me 
To ha tm my Eyes? Behold 4 Scene, . 
2 a Raman in The Gaſp of Death.” . 
The Brin are defeated Look Haflihiue; mM 
Back from the Vale in wild tumultuohys ee ; 
Betiold their Numbers ſweeping towird the Eil 
Already tome are farming up its Side 
To reaeht their Camp fot Shelter; . 
With haſtile Rage e their broken Rear, 
While Maſſacre? 0 hidden, cloys His Farting, 
And quaffs the Blood of Nations. Oe valn 


Doſt thou op 1 95 thy Boſom to the Tide 
Of War, an | brapdih. thy fecover'd Standard; 
Vain is th\ 'inimating Voice to thoſe, 


Whom*® ear makes t deaf; 0 Duni ” thy Tok 
Are fra leſs, Britam it ir tlie Selle [Fate 


8 5 Yields 
5 VI. ih YELL! 1108 be "Bi 131 1 24 10 75 HOY _ ; ; 


"2 "$44. 3 

b This AA eee Alluſion to the moſt ſublime Paſſage that 
occurs in the three great Maſters of Epic Poetry. Hamer in his 
Iliad i is à cloſe Imitation of the MEBNE TEKEL * = 
Hiscgreat Copy it Virgil's roms thus: 95 5 

„Jupiter 112 duas æquatꝭ amine lanc-tỹtt 2%. 

s Sultinet, & fata imponet diverſa duorum : 

T Wem damper labor: & quo N bene as 1 

Ulle, which is Untrbdvese ick Motel 5 than either of 


15 ee i he more eee, 1 
utho 


A 
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KE. LO VR] ——— 13 5 2 one 7-01 Bal 125 L 
ing en in 0 Tae W on 115 10-6 1's 
- In theſe he put two Weighte, 4 l 

Tue Sequel each of parting, and of Fightz _ 
The latter quick flew vp, and kick'd the Beam, Ec. 


Paradi ifs 5855 Book iv. Ts 1909. 


[; 18. 
Fields to the Fate . of pin, Ale, Life 3 
Shine on, bright Phoebus, thoſ; 5 4 
To ſhare thy Splend lendors, while py e 

Are far beneath | my. Envy; e i ..7 
Theſe Ey es with Pleaſure to pe APE le 
They now have Een enough. DES 1, . 


Ix we now envy the Romans, the aint Lig 
in which the Poet has ſer their Courage 4 ne 

to conſider the Character of 1 and nuf; 
and we ſhall, be convinced, as a, Periodical Writer 
informs us, That the Author's. Intent in raiſing 
6 our Ideas of the Roman Virtue ſo high, 9 550 
60 Iy to raiſe. (hoſe of the By 1＋ is ſtill higher 


Tais appears very conſpi -uouſty inthe following 
Speech of his. . e Soho 8 N Hang - 32 


8 5 
i 


I 95 * * {54 4 


ps Rulers! 4, 4c 0 
H 8 $2 the 32 merited this Shame ? 
Have we with fell Ambitien, like the Romana, 75 
Cnpeaphesr Realens, and 1 made the Worl d 2 De- 
EF = 
Have we your Works fa z of how deſery'd 
80 large a Meaſure of * bittereſt Wrath 5 


33. 


From Dise let us urn our button on 
Venuſia 8 Addreſs co her Siſter. e eee 


4% 17 5665 $27 6: 


Look bn a proftrate 8 ger! Think, kbu dert 
Our Chilaren's-plaintive Notes enforce my __ 
And Albion's Genius mix his folemn Moan 3+ © 
That Lamentations through thy Ears reſound rote 
From all the Shea e 5 thoſe Tho | 


ſands, Agi 7 F OV! I. 9 — A & 5 
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B11 1 11. ; — Det” 
Might” "Ig "receiv" their e s 


2 1 NET! Mothats," ab . 
But for Abe Aae Dit ord of this Day . 


With other Looks, with other Cries and Geſthe 5 
With ok 5 Eranſpor IN and... Mite MF 20 


; . Hom 4 at. 8 401 

a they. 1 1 now: 3 N 5 R 
Thin hey wi Iye nan 3 wo 8 rd 
To feed the Raven's Hunger yet relent! 
Yet let reſtoring Union cloſe our Wounds, 


And to repair. this Ruin be thy Praiſe! . 


Sven Marines: as theſe, one moi be tempted 
to ſay with Dumnorix, No Cruelty could hear 


- unmov*d.** There is ſuch a Pathos breathes through 
the Whole, that the Peruſal melts the Heart, and 


fills the Eyes, The Topics made uſe of are ſo well 
adapted tothe. Famals "Ones ber; ſo well choſen, 
riſe on one andi W b eh Ad vantage, and 
are ſo beautiſu | cannot help 


exclaiming, ef, wh 48 true a Repre- 
ſenter of the Yearnins* df miſe and a Mother, 
muſt himſelf deſerve fs fmall Applauſe in his 


Charager as 4 ee and a Father. 


Lr this ſerve. as a faint Specimen of the Beau- 


lies which occur in this regular Piece; and while 


it excites our Admiration, let it ancrenſs the Shame 
of its Adverſaries. To copy all its Charms, would 
be. to tranſeribe the «hole Piece; to produce all its 
Virtues, would be endleſß. But as it has been the 
Intent of this Comment to take Notice not of 


thaſe Paſſages which have been commended by 


D 2 | _others, 


= 4 
1 A 
* 
132 2 IN. - Py” 


b 
ethers, which onla © be n dleſs, but of. thoſ 
which ſeemed môſt proper 7 to the, W 
Objeions, fo, as they are ſufficiently | ft 


wo 


proceed in tlie Comment would entir 
FI b. I hall rel Gn 2 any Perſon, by whit is 
offer d, to change his Sentiments in Behalf .of i 
Boalicia! I Thall think myſelf ſufficiently recom- 
penced for my, Trouble; and if I am ſo 72 3 
1 to prevail on the Public to demand its Rebiua, 
WW N propoſe the following Piece for that Occafon. 3 
1 er e ee ee DIR 07 
1 BHO YE 110.5101 a0 15 N 
1 
1 i 
14 en 
SUCH 
1 8151 20 
. 
I py 4 My 2 i 
ti YE 24. 


«<, 
* 
OE 
Fo 8 — 8 1 
* * 
» a 
3 WY, 8 8 
9 8 
8 , 1 


C22 * + 5 
3 
4 


. 


2 > 


4 ES 
IX r >. ; 


, I At. . 15 1 „ E 
3 # TS | © 8 3 
* * , : 7 * 
Y 3 155 Ig 3 
7 1 « 5 * 
; a L.A — BN, 3 ft E 
* 


OY 


* 8 1. 15 . ML Las 15 0 . 


ws 0 : _— 3 
. wt I +. * wt; Tis 
3 ag" j e Y 3 « p 8 2 
n 3 g Fi ann 4 
$0” * q A 5 „ F; Hh. s 
* 2 : 
2 4" >” + E * 
4 * 5 IT . 7 
+} 4% 2 * 2 
4 ” * ? 
i " — 33" 
4 * = * : 
"= . 1 n 
131 * T 
[1 „ 
0 8 uf 1 721 
1 0 + 
p 
£22 40*F? . 
N } 
q 
- 


1 2# enen 212 


5 Wo N . * A Ts & $95] 1 > SY 
7. i 815 e een "wSty q OE 


f 2 \F . 2 =» 0 5 | 4 - 33 | 
715 5 ks + 1 00 N bs SL #158 11 "7G BY A = 


And teach he 1 byte 90 e bp 8 


W * 


And Where he ought to pleaſe, 8 met ee 
Sir Min knows not aught of tragie 


But to diet? his dreadful Wit 


Our Poet ſtroye,— d Taſk!— but ſtrove; ain, 


raws. ee 15 _ 


<«ZMethinks, my Duck, this Pic js mucl x 209d, : 


„ The Thoughts: are flat, and= and ka 
7 1175 ary 0 bold. 35. by, N 125 . . 18 <tr.) 
Tub \ whiſp rl he, har f faithful Jude e — i, 
The Joy, the Bane, the Treaſüre . Li fe > 
But let me dare ipform' the doating 
She owns a Bolaneſs,——W] here? — Why, in Male © iT 
Stop -wie alarms t us there with critic "Thunder? ., c 
Tis no leſs WP than noble Teague O Blunder 
is monſtrous Hands three dreadful Catcalls hold, 
Plain are his Pockets, but his Cloatbs are Gold: 
By Cbreſbt, my Honey, doſt thou think it right 
468 That we ſhould bee. all Murders. out of Sigh 
That Blood ſhou'd flow, and not 4 Droy be 
Nor Boadicia tell us ſhe is dead 9 . 
Sir, Nancy in the front Box feeds his Noſe, 
The Star of 1 and Oracle of Beaus. 
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« Stap me, Sir z 77 00088 if this Raſea?'s Bi. 7% 
Has not quir@thas'd my Gazere away 

18 Rough is his Taſte, his Poetry is rough, 5 
And the whole Piece is damn'd romantic Stuff 
| © What Huſband now of Taſte adores a Vi ee 
What Woman for her Spouſe wou'd * her 
[ 1 Life „ 
What Mother vill her Quility race, -. 

e To plagt tale Virtue in her future Race? 
My ente, Sir William, to declare, 
I think the Poet is zrop Diflonaire” ?? 
But Cenſure to the Gall'ry ſoaring tas, 
All Fools can Bam; 5 fince Wiſdom crak it 
r | So 

No Ghoſt attracts their never weeping "Eyes, © NE BE 

No Murders charm, no Outrages furprize 3 |,” 

Us'd at one Glance a thouſand” Leagues to Ns = 
One Scene corifities the Hruggling Soul at Home- a e 
| Well might theſe Critics call the Author Fool, 
| Whoſe" greateſt Joy is not to judge by Rule, 
|. Such Was the Fate our model Poet found, 

Cy preſs, not Bays, his bluſhing Temples Food. * 
Phe Critic too with you hath taken 1 
 Andptung'd the Steel of Rancor in 1 Rah. b 
But, . Britons, once more view. the. tragic Ss: | 
Explore its Merits, and its Charms explore; "= 
* "Herve the drooping Poet with Applauſe 
1 Give Joy to Worth, give Strength to tragic Fai * 
It Gallic ſhall then with aching Boſoms VIEW. te 
Her greateſt Glories far ſurpaſs'd by 
And your Stage boaſt the Critic's gau e 10 
© ARacve Aen. join'd eee * 
A Hire. LEA J...... 
N „„ ee F 1 


